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Adel Kutuy. Unsent Letters: Stories, a Poem in Prose published in 2013 by Tatar Book Publishing
House is another volume in the series “World of Tatar Literature”. Aimed to familiarize Russian-
speaking readers with Tatar Literature Classics the series consists of four books and focuses on crea-
tive work of A.Gilyazov, T.Minnullin, H.Vakhit, A.Kutuy.

The reviewed book contains Adel Kutuy’s career review, research of some of his works, questions
and tasks for students’ self-studies, self-reflection questions and a list of references. The book is com-
piled with the idea to show A.Kutuy’s creative work in a broad historical-literary and cultural context
of the 1920-1940s represented by memoirs and letters of well-known personalities of Tatar literature
and culture. The author weaves statements of Tatar literary critics (G.Halit, H.Gosman, T.Galiullin,
F.Galimullin) into the text of the book thus creating a vivid literary portrait of the writer. The concep-
tual basis of M.Khabutdinova’s analytical articles is the idea of the ethnic framework of A .Kutuy’s
creativity, which is manifested as a mutual complementarity of tradition and innovation in the dia-
logue with Russian literature. This being one of the aims of the series: to provide a reader with the

view to see Tatar literature through its ethnic identity open for literary dialogues.

Key words: Tatar literature, cultural dialogues, literary groups of the 1920s, Tatar futurism, chil-

dren’s literature, ethnic ideal, homeland image.

In the history of Tatar culture we find person-
alities, whose creative biography and artistic heri-
tage for certain historical reasons are quite vague.
Adel Kutuy is one of them. In spite of his creative
work being considered as a landmark in the ethnic
literary process of the 1920-30s and his story “Un-
sent Letters” (“Tapshyrylmagan khatlar”, 1935)
being one of the most significant works of this pe-
riod, his biography has not yet been completely re-
stored, and a big part of his creative work, espe-
cially his futuristic poems, is still little known even
to experts. A.Kutuy is one of those writers whose
creative biography “was altered” to please the So-
viet ideology and the evaluation of his works made
by literary critics of the 1920-30s (G.Sagdi,
G.Nigmati, G.Ibragimov, K.Nadzhmi, etc.), can be
found only in Arabic script, thus, it has not been
introduced into academic paradigm. The bio-
graphical data over and above the ideological poli-
ticized theoretical matrix (whether the biography
of the author or the actual content of the work of
art) has always been cut off. As for Kutuy’s crea-
tive work, it is possible to state that besides gaps in
his factual biographical data, the evaluation of the
writer’s works was based on ideological precon-
ceptions.

Thus, this publication in Russian is of great
value to us not only as a way to familiarize the
Russian-speaking reader with the creative work of
Tatar writers but as a new word in the study of
A.Kutuy’s literary work worth further research. In
the academic edition discussed the Tatar poet and
writer’s career is studied from the heights of the
21" century literary criticism. Therefore, the most
valuable literary sections of the edition are: “I
Have a Red Shirt on...” (Strokes to the portrait of
A.Kutuy as a poet: sources and nature of literary
searches)”, “Unsent Letters” — A.Kutuy’s greatest
work”, “The Heroic Plot of the Story “Rustam’s
Adventures”: genesis, mythology, poetics,” and
“The Complex Philological Analysis (naser
“Sagynu” (“Grieving”) by A.Kutuy)”. They reveal
the author’s artistic world, peculiarities of his gen-
re and image, they clarify the place of this creative
work in the literary process of the 1920-1940s. The
publication includes the most significant works of
Kutuy in excellent translations into Russian made
by V.Vazhdayev and R.Kutuy: “Unsent Letters”,
“Rustam’s Adventures”, “Grieving”. Since the
publication is meant primarily for students of sec-
ondary schools and higher education institutions as
well as for teachers of language and literature,
Mileusha Mukhametzyanovna Khabutdinova, PhD
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in Philology, Associate Professor of Kazan (Volga
Region) Federal University, who compiled the
book, writes about all three works in the language
understandable to the target audience.

Both the biographical sketch and Kutuy’s
works analysis cover a wide historic and cultural
context and revive the sociocultural situation of
those years, the atmosphere of the post-
revolutionary era and are aimed at revealing the
features of Tatar literature transformation in the
1920-40s, new ethnic art style which emerged as a
result of the powerful intellectual and artistic
movement focused on creation of a new unprece-
dented literary phenomenon. Thus, the panorama
of Tatar literature evolution during the birth of new
art forms, development of genres variety, emer-
gence of new subjects and problems, “the birth” of
new times, and “new” personality in the ethnic art
are the academic values of the new book.

M.M.Khabutdinova’s skillful and pertinent use
of the facts (many of which remain little-known
today) and of contemporaries’ memoirs, Kutuy’s
autobiographical records, contrastive analysis of
biographical and autobiographical materials of the
two like-minded friends — Adel Kutuy and Hadi
Taktash, citation of their works, references to the
statements of literary critics and poets of those
years about the prospects of Tatar literature devel-
opment and their creative search, all these enable
the author to perform in a system-integrated way
such important tasks as restoration of the chain of
events in Kutuy’s biography from his birth to the
last days of his life, to investigate the features of
philosophical, esthetic, and civil views of the writ-
er himself and representatives of the young genera-
tion in Tatar literature, to reveal systemically im-
portant elements of Kutuy’s artistic world, to con-
duct a comprehensive analysis of lyrical-epic and
epic works of the author in the aspect of a genre
paradigm, subject, and perspective, to study the
style and poetic features of his works, to consider
the ways images and details function in Kutuy’s
creative work, etc. It should be noted that the pub-
lication presents, compares and analyzes many in-
teresting literary facts and phenomena relating not
only to Kutuy’s creative work, but also to Tatar lit-
erature of the 1920-40s and the sociocultural at-
mosphere of the era.

The structure of the literary part allows the au-
thor to explore and reveal the creative toolkit of the
writer. The first section entitled “I Have a Red
Shirt on...” (Florishes to the portrait of A.Kutuy as
a poet: sources and nature of his literary search)
presents a well interpreted account of the poet’s

life and career, diverse materials systematized and
introduced into the modern academic paradigm,
identifies gaps, and clarifies many facts and data.
The aspiration of the author to classify and inter-
pret the stages of the poet’s creative work is highly
commendable. His early creative search (1924 —
1927),the futuristic poems written on the basis of
Arab or Latin script, little-known for the greater
part, are analyzed in the context of Russian litera-
ture modernistic search, cubofuturism in particular.
The publication defines the main motives of Ku-
tuy’s works, such as destruction of the old world,
the poet’s struggle for revolutionary changes in the
society, his praise of the urban culture, and reveals
the features of his search and experiments in the
field of a poetic form.

Further on, Kutuy’s activity as a journalist,
teacher, writer, publicist is studied and traced: “po-
litical squabbles” among Tatar artistic intelligent-
sia, in particular the “Dzhidegyan” case, which be-
came known only in the time of perestroika and
gave the opportunity to realize the tragedy of ideo-
logical biases of those years.

The second section, “Unsent Letters” -—
A Kutuy’s greatest work”, is devoted to the second
stage in the poet’s creative work, when he became
famous known as a bright and original prose writer
(1928 — 45). This period is presented as the time of
strengthening romantic tendencies caused by cer-
tain social circumstances, such as construction of
new life, female emancipation, the development of
“the Soviet morale”. These romantic poems (“The
Forest Girl”, “The Ancient Tale”) as well as dra-
mas about the Soviet family (“The Faded Beauty”,
“Got Married”), lyrical-epic works (“Confession of
Love”), stories (“The Groom”, “The Last Smile”),
Taktash’s journalism, Kutuy’s little-known poem
“Salim”, etc. function as the “background pattern”.

The theoretical basis — “fictional and non-
fictional evidence of the first transformations of
the Soviet power era” (pp. 173-174), is particularly
apposite. M.M.Khabudinova interprets the story of
Gallia as that of “a progressive Soviet woman”.
The hermeneutic analysis is accompanied by gen-
eralizations of sociocultural nature about “wom-
en’s issue in the Tatar society”. The division of the
content into “Kazan text” and the description of
Tatar village new life enables the author to make
interesting conclusions and reveal the originality in
the genre and composition of the story as well as
the writer’s style.

The third section is devoted to the story
“Rustem’s Adventures” addressed to children. This
work of A.Kutuy is regarded not only as a story of
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a young man’s feat in the Great Patriotic War, but
also as a mythical story presenting the traditions of
Turkic-Tatar literature and mythology. A thorough
analysis of the system of imagery in “Rustem’s
Adventures”, which was made for the first time in
Tatar literary criticism, testifies to the fact that Ku-
tuy-novelist reflected on the role of his native land,
the land of his ancestors, the destiny of a man, con-
tinuity of generations, inheritance of his fathers’
fortitude, the attitude of the Tatar people to their
past, traditions and customs.

These thoughts found their profound reflection
in “Grieving”, a well-known work of Kutuy. In the
fourth section, which includes a comprehensive
analysis of the lyrical novel, backbone elements of
the work are explored with reference to N.A. Niko-
lin’s definition of the structure of the prosaic text
philological analysis (p. 198). Based on the analy-
sis of a small lyrical-epic work, the author investi-
gates the composition, the system of images, and
the functions of the antithesis “foreign land — na-
tive land”. M.M.Khabutdinova traces the image of
homeland beginning with the all-Turkic period (the
Orkhon inscriptions, the poem “Tale of Yusuf” by
Qol Ghali, the dastan “Idegey”, the composition of
“Madkh-i Kazan” by G.Chokryy, the poem
“Shurale” by G.Tukay, Dardmend’s poems), dis-
covers bifurcation moments, and the points of
transformation of its meaning. The formula of
“homeland-hero”, used in the analysis, enables the
author to reach the conclusion that this archetypi-
cal plot turns the lyric novel into the work telling
about the true sense of “Soviet patriotism”.

In all sections, the author analyzes the emerg-
ing works of A.Kutuy with the background of gen-
eral and ethnic literary processes drawing parallels
between the features of art heritage of A.Kutuy and
H.Taktash, as well as those of Russian writers and
poets. With the methods of comparative-historical,
hermeneutic and structural analyses, by identifying
the motifs, allusions, reminiscences, and symbols
traditional for Tatar literature M.M.Khabutdinova
manages to objectively evaluate A.Kutuy’s crea-
tive work and reveal his originality and brightness

of his artistic thinking. Undoubtedly, this material
will enrich readers’ representation of A.Kutuy’s
creative heritage and will contribute to its popular-
ity with young generation.

Another obvious “advantage” of the edition is
its test part. Clear and exact questions and tasks
provided after the literary texts aim to consolidate
the analytical material. The edition includes a rich
bibliography which indicates to the author’s pro-
found knowledge in the field.

Photographs from the museum funds of the Ta-
tar Academic State Theater of Opera and Ballet
named after M.Dzhalil, the Bashkir Academic
Drama Theatre named after M.Gafuri, and the Na-
tional Museum of the Republic of Tatarstan make
for visual perception of the publication contents
and fix in the reader’s mind the image of A.Kutuy
as an author of “sunny creativity”, as a talented
man, with special power, intelligence and a deli-
cate sense of beauty.

Thus, the book Adel Kutuy. Unsent Letters:
stories, a poem in prose is devoted to the creative
work of the remarkable Tatar writer A.Kutuy of
the 1920-40s. The work is based on an extensive
actual material, and by analyzing the most signifi-
cant texts the author proves that the poet’s creativ-
ity contributes to the renovation of various genres,
the birth of new artistic forms, and the develop-
ment of national literature movement coordinates.
The analysis comprises the most successful, sig-
nificant works of the writer. The literary sections
complete the picture of the poet’s creative dynam-
ics, recreate major factors and tendencies, regulari-
ties and features of the development of post-
revolutionary Tatar literature.

The materials can be used both for schoolchil-
dren’s home reading and in literature lessons, in
the course of “History of Tatar Literature” for Rus-
sian-speaking schoolchildren and university stu-
dents, in devising curricula and educational guide-
books on local literary studies, in lectures and sem-
inars on relevant topics. They can also be used in
preparation of subsequent editions of A.Kutuy’s
works, including those in the Tatar language.
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PEIIEH3US HA YYEBHOE U3JIAHUE «AJIEJIb KYTYH.
HEOTOCJIAHHBIE IIMCBMA: IIOBECTH, CTUXOTBOPEHHUE
B ITPO3E» (COCT., ABT. AHAJIUT. CT. M.M.XABYTJINHOBA.

KA3AHb: TATAP. KH. U3/1-BO, 2013, 216 C., 1J1.)
U3 CEPUU «MUP TATAPCKOU JIUTEPATYPbI»

Janus daTuxoBHa 3aruay/UIMHa,

Axanemus Hayk PecnyOnuku Tatapcras,
Poccus, 420111, r.Kazans, yn.baymana, 20,
zagik63@mail.ru

Brrmremas 8 2013 1. B TatapckoMm KHIDKHOM M3IaTenbeTBe KHUTA «Anens Kyrtyi. Heotocnanusie
MUCBbMa: MOBECTH, CTUXOTBOPEHUE B MPO3e» — ouepenHas u3 cepuu «MHUp TaTapcKol JUTEPATyphI».
3agyMaHHas ¢ LEJNbI0 O3HAKOMJICHHS PYCCKOS3BIUHBIX YUTATENCH C MPOM3BEICHUIMH KIACCHKOB Ta-
TapCcKOM ITUTEepaTyphl, 3Ta CEpUsl HACUUTHIBAET K HACTOSIIEMY MOMEHTY YEThIpe KHUTH, IOCBAIICHHBIC
TBOpuecTBY A.I'mnasoBa, T.Munnymiuna, X.Baxuta, A.Kytys.

B periensupyemoil kHure npeacTaBlIeHbl IPOU3BEICHHUS U3BECTHOTO TaTapckoro mucatens. M3na-
HHE BKIIOYaeT B cebs 0030p TBOPUYECKOTO ITyTH, aHAIIN3 OTACIBHBIX MPOM3BEICHUH, BONPOCH U 3a/1a-
HUS JUISL CAMOCTOSITETIbHONW PabOThl M CAMOKOHTPOJIS, CIIUCOK JINTEPATyphl. B aHaTMTHYECKUX CTAThIX
KHUTH TBOpuecTBO A.KyTysd BIUCHIBAaeTCA B UCTOPUKO-TUTEPATYPHBIA U KyJIbTYypHO-UCTOPUYECKUN
KOHTEKCTBI, YTO pacIIUpSET NpEACTaBICHUE YuTaTeaei o Tatapckoit tureparype 1920-1940-x rr. Uc-
TOPUKO-TUTEPATYPHBI U KyJIBTYpHO-UCTOPUYECKUN KOHTEKCTBI PENPE3CHTHPYIOTCS U MOCPEICTBOM
MEMYapoB, IUCEM M3BECTHBIX AEATENEN TaTapCKOW JIMTEPATyphl U KyJIbTYpBI, B TOI WM HHOW CTele-
HH CBA3aHHBIX ¢ JNYHOCTBIO A.KyTys. CyliecTBeHHYIO poJib B CO3JaHUM JIUTEPATYPHOTO MOPTpETa
MUCaTeNs WrparoT  BBICKAa3bIBAaHHMS TaTapckux JmteparypoBenoB (I'.Xammrta, X.I'ocmana,
T.Tanuynnuaa, @.I'anumysummHa), TOCBITUBIINX CBOU HUCCIIECAOBAHHS JTUTEPATYPHOMY IPOIIECCY Iep-
BOil Tpetn XX Beka, KOTOpbIE aBTOP-COCTAaBUTENb OPIraHUYHO BKJIIOUACT B CBOM TekcT. KoHuenTyanb-
HYIO OCHOBY aHAJIUTHYECKHX cTaTeld M.XaOyTANHOBOW COCTABISIET Uiesl HALMOHAIBHBIX OCHOB TBOP-
yecTtBa A.KyTys, KOTOpble MPOSBIAIOTCSA KaK B3aUMOJONOIHEHUE TPaJAUIU 1 HOBaTOPCTBA B AUANIOTE
C pyccKol nuTepaTypoil. 3To TakXKe OHA U3 3aJjau CEpUU: AaTh BO3MOXKHOCTb UUTATENIO YBUAETh Ta-
TapcKylo JUTepaTypy B €€ HallMOHAIBHOW MIEHTUYHOCTH U B TO XK€ BPEeMs KaK OTKPBITYIO JUIs JIUTE-

paTypHBIX INAJIOTOB.

Ki1roueBble cj10Ba: Tatapckas JUTEpaTypa, AUAJIOT KYJIbTYp, JIUTepaTypHble rpynmupoBKka 1920-x
IT., TATAPCKUH QyTypH3M, IETCKas IUTEPaTypa, HAIIMOHAIBHBIN Haeal, 00pa3 pOIUHBI.

B ucropun tarapckoil KyJbTypbl €CTh JIMUHO-
CTH, 4bsl TBOpUECKas OHMorpadust U XyJI0KeCTBEH-
HO€ HaclIeANe B CHJIy ONPEAETICHHBIX HCTOpUYE-
CKMX MIPUYHUH MOJHOCTHIO HE JOBEACHA /10 YHTaTe-
1. Anens Kytyit sBnsercss onHuM M3 HUX. XOTA
€ro TBOPYECTBO CUMTAETCSl 3HAKOBBHIM B HAIHO-
HaJIbHOM JiuTepatypHom mporecce 1920-30-x rr., a
noBecTh «HeoTtocmanusie mucema» («TammsIpbur-
MaraH xatiap», 1935) — ogHuM W3 camMbIX 3HAYH-
MBIX IIPOM3BEICHUIN 3TOTO NEPHOAA, IO CETOIHIILI-
HETo JiHs ero Oworpadusi He BOCCTAHOBIICHA ITOJI-
HOCTBIO, 4aCTh TBOpUYECTBa, 0COOEHHO (QyTypUCTHU-
YEeCKHE CTUXOTBOPEHUS, MAJIOU3BECTHBI JJaXKe CIIe-
nuanuctam. A.KyTyi cauTaeTcsi OTHAM U3 TeX IH-
carenel, ubsi TBOpUeckas Ouorpadusi «mepenmuca-
Ha» B YIOAy COBETCKOH HICOJIOTHH, a OLCHKH JIU-
teparypoBenoB 1920-30-x rr. (I'.Carmu, I'.Hurma-
T, [.M6parmmos, K.Hamxmu u ap.) ocTammck Ha
apaborpaduke 1 He BBEJICHBI B HAy4YHbIH 000pOT, a

BCE TO, YTO HE COBIAIANO IO UICOIIOTHUECKUM CO-
00pa)XeHUsIM C WAEOJIOTM3MPOBaHHOM TeopeTHue-
ckoii Matpuned (Oyap To Omorpadus aBTOpa WIH
caMmo coJiepKaHhe XyJI0KECTBEHHOTO MpPOH3Belle-
HUsS), OTCEKanoch. VI B OTHOIICHUH TBOPYECTBA
KyTyst MOXHO KOHCTaTHpOBaTh, YTO, KPOME «JIa-
KyH» B (haKTHUEeCKOM Martepuaie B Oworpadwum,
JIOJIr0€ BpeMs TOCIOZACTBOBAJ MPHHIMIT 331aHHO-
CTH OIICHKH €T0 XYJI0KECTBEHHBIX TPOU3BEACHUH.
[losToMy TmoOsIBIEHWE MaHHOTO W3JAHUS Ha
PYCCKOM A3BIKE JOJIKHO OLHCHHMBATLCA HE TOJIBKO C
TOYKM 3PEHHsI PENpe3eHTAllMd TBOpYECTBA TaTap-
CKUX TIHCATENIeH PYCCKOSI3BIYHOMY YHTATEI0, OHO
SABIISICTCS TOMCTHUHE HOBBIM CJIOBOM B OTHOIIICHHUU
HEJOCTaTOYHO M3Y4eHHOro TBopuecTBa A.KyTys.
B yueOHOM M31aHUM TBOPUYECKUH MyTh TaTapPCKOTO
ModTa M MHUcaTessl aHamu3upyercss ¢ BhicOT XXI
BCKa, C Y4Y€TOM )Z[OCTI/I)KGHI/Iﬁ COBPEMCHHOI'O JIUTC-
parypoBeneHus. IlosToMy B H3ZaHMM CaMbIMHU
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BaXXHBIMU M LICHHBIMHU SIBJISIIOTCS JIMTEPaTypOBE-
yeckue pazgensl «Ha mHe kpacHas pyOamika...»
(Wtpuxu x moptpery A.KyTys-mosrta: UCTOKH U
XapakTep JHUTEepaTypHBIX WCKaHWi)», «Heoro-
CTaHHBIE THUChbMa» — BEpIIMHA TBOPYECTBA
A Kytysa», «['eponueckuii croxker nosectu «Ilpu-
kmoueHust Pycrema»: renesuc, mudonorus, mno-
aTuKay U «KOMIUIEKCHBIN aHamu3 (HUI0IOTUIECKO-
ro tekcra (Ha mpumepe Hacepa «CarbiHy» («Toc-
Kyio») A.KyTys)», HalmucaHHbIE C LIETbIO BBISBIIC-
HUSL 0COOEHHOCTEH XYIOXKECTBEHHOTO MHpa €ro
TBOPYECTBA, U3YUCHUS KaHPOBOW M 0Opa3HOIl cHc-
TEM W YSICHEHHUs] MECTa JIaHHOT'O TBOPYECTBA B JIU-
tepatypHoMm mpornecce 1920-1940-x rr. B uznanue
BKJIIOUEHBI CaMble 3HaYNMble pon3BeneHus Kyrys
B IPEKpPacHBIX NEPEeBOJAaX HA PYCCKUH S3bIK
B.Baxnaesa u P.Kyrtys — moBectu «Heotocnan-
Hble nuchMa» u «lIpuxmouenust Pycrema», Hacep
«Tockyro». Tak kak U3JaHUE AIPECOBAHO MPEKIE
BCET0 yYalluMcs CPeIHUX U BBICIIMX y4eOHBIX 3a-
BEJICHUI, a TaKKe IPEroAaBaTesiM-CI0BECHUKAM,
B KHHUTE J]aH aHaJIN3 BCEX TPEX MPOU3BEACHUH, BbI-
MOJTHEHHBIA COCTAaBUTEJEM — KaHIWAATOM (QHIIO-
JOTHYeCKUX Hayk, nomeHtoM Kazanckoro (Ilpu-
BOJDKCKOTO0) (enepanbHOro yHHBEpcuTeTa Mue-
ymold Myxamer3ssHoBHOW XaOyTAMHOBON — U W3-
JIOKEHHBI JOCTYIHBIM [UISl LIEIEBOM ayJUTOPUH
S3BIKOM.

Kak Ouorpaduueckuii ouepk, Tak M aHaJIH3
MPOM3BEICHUH OXBaTBHIBAIOT IIMPOKHH HCTOPHKO-
KyJbTYPHBI KOHTEKCT, INPEKPAacCHO BOCCO3JAI0T
COIIMOKYJILTYPHYIO CUTYAIIHIO TEX JIET U aTMocde-
Py TMOCJIEPEBOIIOIMOHHON 3IMOXH, a CaMO€e TJIaBHOE
— HampaBJieHbl Ha BBISABICHHE OCOOCHHOCTEH
TpaHchopManuu TaTapckoil mmrepatypsl B 1920-
40-¢ rT., TEX TPUOOPETEHHUI, KOTOPHIE MOSBUIUCH
B HAlMOHAJIBHOM XYAO)KECTBEHHOM MBIIIJICHUU B
pesyibTaTeé MOIIHOIO  HMHTEIUIEKTyalbHO-XYJIO-
JKECTBEHHOTO JIBIDKEHHS, OPHEHTHPOBAHHOTO Ha
CO3JJaHHE HOBOTO, HEBUJAHHOI'O paHee B 00IacTH
KyJIbTYypbl B HCKyccTBa. TakuMm oOpazoM, (akTop
Hay4HOW HOBW3HBI BBIABISETCS YK€ Ha TOM He-
MPEIoKHOM (paKTe, YTO B JIUTEPATyPOBEIUECKUX
MaTepHajax JaeTcs MaHopama HBOJIOLMU TaTap-
CKOW JIMTEpaTypbl JAHHOI'O OTpe3Ka BPEMEHH, KO-
rra HaOmogacTcsi POKICHUE HOBBIX XYJIOMKECT-
BEHHBIX (opM, paccMaTpuBaeTCs CTaHOBJICHHE
XKAHPOBOTO Pa3sHOOOpa3usi, PaCKPhIBAIOTCS HOBBIE
TEMBI U TIPOOJIEMBI, TIPOCIICIKUBACTCS «POIKIICHHIE
HOBOT'O BPEMEHU M «HOBOT'O» YeJIOBEKa B HAIMO-
HaJIbHOM HCKYCCTBE.

OpuenTanmst He TOJIBKO Ha (HaKThl (MHOTHE W3
KOTOpBIX TakXe Ha CErOJHSAIIHMH JIeHb OCTaBa-
JMCh MAJOM3BECTHBIMH), HO U yMEJIOE U YMECTHOE

WCTIOJIH30BAHNE ITUPOKOTO KPyra TaKUX HCTOYHH-
KOB, KaKk BOCIIOMHHAHHUS COBPEMEHHMKOB, aBTO-
ounorpaduueckune 3amucu camoro Kytys, comoc-
TaBlieHHe Owmorpadudecknx W aBToOWOrpadmye-
CKMX MaTepHajoB NBYX Apy3eil-eIMHOMBIIUICH-
HuKOB — Anenst Kytys u Xaau Takramia, nutupo-
BaHUE WX TBOpPYECTBA, OOpaIlleHHE K BBICKA3bIBa-
HUSM JIUTEPaTypOBEIOB M MO3TOB TeX JIET O Tep-
CIEKTHBAaX pa3BUTUS TaTapcKOMl JHTEpaTypel, O
MyTSAX TBOPYECKUX TOMCKOB JalId BO3MOXHOCTH
M.M.XaOyTOIUHOBOW I CHCTEMHO-KOMIIICKC-
HOTO pEIIeHUs] TaKUX BaKHBIX 3afa4, KakK, Halpu-
Mep, 10 KpyTHIIaM BOCCTAHOBUTH LIEMb COOBITHI B
ouorpaduu KyTys co mHS €ro poXKACHHS A0 II0-
CIIETHUX JTHEH JKU3HHU, UCCIIE0BATh OCOOEHHOCTH
($UII0COPCKO-ICTETUIECKUX M TPAXKAAHCKHX BO3-
3peHUil caMoro mucareisl W MpeACcTaBUTeNeld Mo-
JIOJIOTO TIOKOJICHHS B TaTapCcKOW JMTepaType, BbI-
SBUTh CUCTEMOOOPAa3yIOLINEe 3JIEMEHTBI XyI0KECT-
BeHHOro mupa KyTys, naTh LENOCTHBIA aHaIu3
JUPO-SMTUYECKUX M SMUYECKUX MPOW3BENECHUI aB-
TOpa B acleKTe XaHPOBOW MapagurMbl, TEMATHKH,
npoOJIeMaTHKH, U3YYUTh CTUIICBBIE U MOITUYECKHUE
0COOEHHOCTH €T0 MPOU3BEACHUN, PACCMOTPETh Ba-
puanTel QYHKIIMOHUPOBaHUS B TBopuecTBe KyTys
pasnu4HbIX oOpazoB-getanedl u T.n. HeoOxomumo
OTMETHUTh, YTO B M3JAHHUU IIPEICTABJICHO, COIMOC-
TaBJICHO, OOBSICHEHO, IMPOAHAIM3UPOBAHO MHOTO
WHTEPECHBIX JINTEPATYPHBIX (DAKTOB W SIBJICHUH,
OTHOCSIIUXCS. HE TOJBKO K TBopuecTBY KyTtys, HO
U K Tatapckoit nureparype 1920-40-x rr., coruo-
KyJBTYpHOH aTMocepe dmoxu.

CTpyKTypa IUTEpaTypOoBEIYECKONH YacTH B Iie-
JIOM TIO3BOJISIET OXBATHTh U PACKPBITh BECh TBOP-
yeckuid Oaraxk mucatens. B mepBoM pasmene moj
HazBanueM «Ha wMHe KpacHas pyOamika...»
(WTpuxu x moptpery A.KyTys-mosra: UCTOKH U
XapakTep JMTepaTypHBIX HCKAHHIA)» XOpPOIIO HH-
TEPIPETUPOBAH >KU3HEHHBIH U TBOPUECKUU IYyTh
M03Ta, CHCTEMATH3UPOBAHBI U BBEACHEI B HAYYHBIN
000pOT KaKk eInHOE IIeJ0e Pa3HOCTOPOHHUE MaTte-
pUaNbl, BBISBICHBI «O€Nble MATHAY», YTOYHEHBI
MHOTHE (aKThl U JaHHBIC. J[OCTONHO MOXBabI
CTpeMJICHHE KJIacCU(UIMPOBATh U WHTEPIIPETUPO-
BaTh dTambl TBOpuUecTBa mucarens. [lowcku Ha
panneMm ostane (1924-1927) tBopuectBa, QyTypH-
CTHYECKHE CTUXOTBOPEHHUS, B OOJBIIMHCTBE CBOEM
MaJION3BECTHBIE, HAMMCAHHBIE HAa OCHOBE apabCcKoit
WIN JaTUHCKOW TpaduKH, MpOoaHaIHM3UpPOBaHBI B
KOHTEKCTE€ MOJIEPHUCTCKUX HMCKaHUM B PYCCKOM
JUTEpAType, B 4aCTHOCTH KyOodyTypusma. BepHo
OTIpe/IeTICHBl OCHOBHBIE MOTHWBBI, TaKHME Kak pas-
pyIIeHHE cTaporo mupa, 6oppda 3a PEBOIIOIMOH-
HBIE TpeoOpa3oBaHMsl B OOIIECTBE, BOCXBAICHUE
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TOPOJCKON KYJNBTYpPBI, BBISIBIEHBI OCOOEHHOCTH
IMOMCKOB M 3KCIICPUMEHTOB I103Ta B OOJIACTH CTH-
XOTBOPHOU (pOpMEIL.

Hamee moapoOHO TPOCIEKHUBACTCS MHOTO-
rpaHHas (KypHAIUCTCKAas, TIperoaaBaTebcKas,
JIUTEpaTypHas, MyOJIMIUCTHYECKAs) NeATSILHOCTh
Kytyst B cdepe HaMOHANBHON KyJBTYPBI, «IIOJH-
TUYECKUE APS3TU» CPEIU TAaTapCKON TBOPUECKOM
WHTEJUIUTEHIIMY, B YaCTHOCTU HCTOPHS C JEIOM
«/xunmersn», KOTopas TOIBKO Ha BOJIHE Iepe-
CTPOMKH CTajia JOCTOSHHEM OOIIEeCTBEHHOTO MHe-
HUAS ¥ Jajla BO3MOXXHOCTh OCO3HATh BCIO Tparud-
HOCTb UICOJIOTHYECKUX MTEPEKOCOB TEX JIET.

Bropas crares — «Heorocnanuele nuceMay —
BepmmHa TBOpuecTBa A.KyTys» mocBsieHa BTO-
pOMy 3Taiy B TBOPYECTBE MUCATENS, KOT/Ia K HEMY
MPUIIUIA CJaBa M €ro 3HaIM KaK SPKOTO M CaMo-
owrTHOTO TIpo3amka (1928-45). DrTot mepuom pac-
CMOTPEH KaK BpeMsl YCWJICHHS POMAHTHUYECCKHUX
TEH/ICHIIUH, CBS3aHHBIX C COLUAIBHBIMH 00CTOS-
TENbCTBAMH, TaKHUMH KaK CTPOUTEIHCTBO HOBOH
JKU3HHU, JKEHCKas 3MaHcumnaius, (GopMupoBaHue
«COBETCKOW Mopan». « DOHOBBIM PUCYHKOM» IIO-
CIy’)KMJI poMaHTH4YecKue cTuxoTrBopenus («Jlec-
Hasg jAeBymikay, «CTapuHHAs CKa3ka») W TOCBS-
[ICHHBIE TEME COBETCKOW CEMbU JpamMaTHUYEeCKUe
(«YTpauennas kpacoray, «[loxxeHUIHCHY») U IUPO-
smmyeckue («McmoBenp OOBHY») TPOU3BEACHHUS,
pacckasbl  («XKenux», «llocienusis yibiOKay),
myOnunucTuka Takramia, Majaou3BeCTHas ModMa
camoro Kytys «Canumay» u T.1.

YauHo HailieHa TeopeTHYecKkass OCHOBA —
«XyH0XKECTBEHHO-IOKYMEHTAIBHOE CBUIETEIHCTBO
SMOXU TEPBHIX NpeoOpa3oBaHUNl COBETCKOH BIa-
ctim» (ctp.173-174), ucropuro I'ammum M.M.Xa-
OyTAMHOBA WHTEPIPETUPYET KaK MCTOPHUIO «Iepe-
JIOBOM COBETCKOM >KEHUIUHBD». ['epMeHeBTHUECKUI
aHAIM3 COIMPOBOXKIACTCS OOOOIIEHUSIMH COITHO-
KyJIBTYPHOTO XapakTepa Mo «KEHCKOMY BOIIPOCY B
TaTapckoM obmecTBe». K WHTepecHBIM BBIBOJIAM
MIPUBOJUT aBTOpa paslelieHHe COIepKaHus Ha
«Ka3aHCKUH TEKCT» M Ha ONUCAaHWE HOBOM JKU3HU
TaTapckoil nepeBHU. OHO MO3BOJUIO «HAIIYIIATH
JKAHPOBYIO ¥ KOMITO3UITMOHHYIO CaMOOBITHOCTh
MOBECTH W CBOEOOpa3ne aBTOPCKOTO CTWIIS B Iie-
JIOM.

Tperbst crarhs, mocesmieHHas noeectu «llpu-
KiroueHnus Pycrtemay, ajapecoBaHHOU JETCKOM ay-
JTUTOPUH, PAcCMAaTPUBACT JAaHHOE IPOU3BEIACHHIE
A KyTys He TOJIBKO KaK UCTOPUIO TOJBUTa FOHOIIN
B 1M Bemukoit OTeduecTBEHHOM BOMHEI, HO U KakK
(haHTaCTHYECKYIO0 TIOBECTh, B KOTOPOU IpeIcTaB-
JICHBI TPATUIUU TIOPKO-TATAPCKOW JIUTEpPaTypHI,
mugonoruu. JloOpoTHBINM aHanu3 OOpa3HOHM cuHc-

Tembl «IIpukimodyenuii Pyctemay, BBINOJHEHHBIN
BIIEPBBIE B TaTapCKOM JIMTEPATypOBEAECHUH, CBU-
JeTenbcTByeT o ToM, uto Kyrtyil-mpo3auk Bce
OoJbIe 3aJyMBIBAETCSI O POJHM POAHON 3eMIH —
3eMJTH TIPEJKOB — B Cy/AbOE YeIOBEKa, O MPEeeMCT-
BEHHOCTH ITOKOJICHUM, HAacJelI0BaHUM TBEPIOCTH
JlyXa OTI[OB, 00 OTHOIICHWH K TPOILJIOMY TaTap-
CKOTO HapoJa, K €r0 TPATUIHSIM U 00BIYasM.

OTH pa3ayMmbs HalUTU TIyOOKOE OTpakeHHE B
obmen3BecTHOM npousBeneHun Kytys «Tockyroy.
B uerBepToit crathbe, B KOTOPOH BBINOJIHEH KOM-
TUIEKCHBII aHau3 HACEpa, MPOCIIEeKEHBI CHCTEMO-
00pa3yroIue 3IeMEHThl TPOU3BEACHUS CO CCHLI-
koil Ha onpenenenue H.A.HuxonnHa o cTpykType
(UIIONOTHYECKOTO aHANIN3a TPO3andecKOTO0 TEKCTa
(ctp.198). Ha wmarepuanie aHaim3a HEOOJBIIOTO
JUPO-3MTUIECKOTO TPOU3BEACHUS HAOMIONAIOTCS U
YKaHPOBBIE, KOMITO3UITMOHHBIE 0COOEHHOCTH, U CH-
cTeMa 00pa3zoB, U PYHKIMH aHTHTE3bl «yKOMHA —
pomuHay. M.M.XaOyTanHOBa TpPOCIEKHBAET 00-
pa3 Pogunbl, HaunHAs ¢ OOMIETIOPKCKOTO TIEpHo/Ia
(opxoHo-eHmCeMicKue Hammucu, modma «Keicca-u
Uycyd» Kyn Tamu, nacran «Mnereit», counnenue
«Manx-u Kazan» I'.Hoxkpseis, mosma «Ilypane»
I'.'Tykast, cruxorBopenust Jlapaemenma), HaXOdUT
OoudypkaoHHBIE MOMEHTHI W TOYKH Tpanchop-
Maluu ero cmeicia. Mcnonb3oBanue npu aHanuse
(hopMyIbI «poIHA — TepOoil» MPUBOIUT aBTOpPa K
3aKJIIOUEHUI0 O TOM, YTO 3TOT apXETUIHYECKUN
CIOJKET MpPEBpAIllaeT HACEp B MPOU3BEACHHUE, pac-
CKa3pIBaloliee 00 NCTHHHOM CMBICIE «COBETCKOTO
MaTPUOTHU3MAY.

XapakTepHO, YTO BO BCEX pasfiesiax aBTop aHa-
Ju3a CTPEMUTCA PAcCMATPUBATh MOSBICHUE IIPO-
n3BeneHnit Kytys Ha ¢one o0miero n HalmoHalIb-
HOTO JINTEPATypHOrO Mpoliecca, MPOBOAUT IMapal-
JeM MEeXIy OCOOCHHOCTSMH XYJI0KECTBEHHOTO
Hacnenusa A.Kytys m X.Takraia, pycckux mnuca-
Tened u modsToB. [IprMeHeHue mMpHEeMOB CpaBHH-
TEJIbHO-UCTOPUUYECKOTO, TE€PMEHEBTUYECKOTO U
CTPYKTYPHOTO aHaJli3a, BBISBICHHUE TPaJULUOH-
HBIX JUIS TaTapCKOHM JHUTEpaTypbl MOTHBOB, AJJIIO-
3Ul U PEMUHUCLEHLINI, CUMBOJIOB, KOMITO3UIIMOH-
HBI aHAIIN3 MO3BOJWIH OOBEKTUBHO U KOMILIEKC-
HO OuLEeHUTh TBopuecTBO A.KyTys, momuepkuBas
OpPUTHHAIBHOCTD, APKOCTh €r0 XYJO0KECTBEHHOTO
MBIIIUICHUs. be3ycnoBHO, MaHHBIN Marepuan 000-
raTUT MPEICTABICHUE YUTATEIEH O TBOPYECKOM
Hacneauu A.KyTyst 1 mocnocoOCTByeT momyJsipu-
3allUM €ro MPOM3BEACHUH Cpeau MOJIOIOTO ITOKO-
JICHUSL.

Emte oganM 0e3yCIIOBHBIM «ILTIOCOMY M3/IaHUS
SBIISIETCSI METOJIMYECKOE COMPOBOXKICHHUE JIUTEPA-
TypOBEIUYECKUX TEKCTOB. Bompochl 1 3aganus Ha-
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MIPABJICHBI HAa 3aKPEIUICHUE aHATUTUYECKOTO MaTe-
puana, chopMyJIMPOBaHEl YETKO U KOHKPETHO.

Wznanmne cHabGxeHo Ooratoii OmuOmmorpaduei,
YTO TOBOPUT 00 OCBEIOMIIEHHOCTH COCTaBHUTENS B
JaHHoii oOnactu. Henwp3st He OTMETHTH, YTO 3a
4epTOol M3aHus He OCTaNach HA OJHA My OJIMKAIHS
o Kyrye.

doTomarepuansl u3 My3eldHbIx GonnoB Tartap-
CKOTO aKaJeMHUYECKOro roCyJapCTBEHHOIO TeaTpa
orepsl U Oanera umenn M./[xamwis, bamkupcko-
rO aKaJeMHYECKOTO ApaMaTHYECKOro TeaTpa MMe-
un M. adypu, 'BYK «Hanmonaneuenii wmysen
PecniyOnuku Tartapcran» BH3YaJIbHO CONPOBOX-
JAI0T BOCIIPUATHE COACPKAHNA U3NaHUS U 3aKpeTl-
JISIIOT B CO3HAHWM ymTatens obpa3 KyTys kxak aB-
TOpa «COJIHEYHOTO TBOPYECTBa», YEJIOBEKa Ta-
JaHTJIMBOTO, C 0CO0OH PHEPreTHKOM, YMOM M TOH-
KHM 9yBCTBOM IIPEKPACHOTO.

Takum oOpa3zoMm, yueOHOE wu3TaHHE «ACIH
Kytyit. «HeoTocnanusle nmucbMa: MoBeCTU, CTUXO-
TBOPEHHUE B MPO3€» MOCBSAIICHO TBOPUECTBY 3aMe-
yaTenpHOoro tarapckoro nucarens A.Kytys, ocra-
BUBILIETO CBOM SIPKUI1 U HENOBTOPUMBIH CIIE]| B Ta-
tapckoit muteparype 1920-40-x rr. Pabora BHI-
MOJIHEHA Ha OOUIMPHOM (PaKTHYECKOM MaTrepuae,

W depe3 aHanu3 HamOoJiee 3HAYMMBIX TEKCTOB JO-
Ka3bIBAaeTCs, YTO B €r0 TBOPUYECTBE COBEPIIAETCS
OOHOBJIGHHE pA3NUYHBIX JKAHPOB, MPOUCXOIUT
POXK/IEHNE HOBBIX XyI0KECTBEHHBIX (HhOpM, BBIpa-
00TKa KOOpAWHAT JBM)KCHUS HAIIMOHAJIBHOW JINTE-
patypsl. [ns aHanu3a BeIOpaHbl HamOonee ynad-
HBbIC, 3HAYUMBIC MpoU3BeieHus. B nureparyposen-
YECKMX pazJieNiax BOCCO3/laHa IENOCTHAs KapTHHA
pa3BUTHA TBOpPYECTBA MHUCATENs, BBISBICHBI OC-
HOBHBIE (DaKTOPHI U TEHACHIINU, 3aKOHOMEPHOCTH
1 0COOEHHOCTH Pa3BHUTHS TaTAPCKOW JUTEPATypPHI
MOCJIEPEBOIFOLIMOHHOMN 30X,

Matepuanbl MOTYT OBITH HCIOJB30BAaHBI Kak
JUTS BHEKJIACCHOTO YTEHHWS, TaK U Ha YPOKax JIUTE-
patypsl, ipu paspabotke Kypca «Mctopus TaTtap-
CKOW JIUTEPaTyph» U PYCCKOSI3BIYHBIX YYalliX-
Csl, CTYyJICHTOB, NpPHU MOJTOTOBKE YYEOHBIX IPO-
rpaMM M y4eOHO-METOIWYECKUX IMOCOOWH IO JIH-
TEpaTypHOMY KpaeBEeICHHIO, B JICKIIMOHHBIX Kyp-
caX M Ha CEMHHAPCKUX 3aHATHAX COOTBETCTBYIO-
el TeMaTUKH, a TaK)Ke MOTYT HaTH MPUMEHEHHE
MPU TOJTOTOBKE MOCIENYIOMNX H3IAaHUH MPOU3-
BefeHnid A.KyTys, B TOM uucie U Ha TaTapCKOM
S3BIKE.

«TATAP 99BUATHI JOHbACHI» CEPUSICEHHOH «AJIEJb KYTYM.
HEOTOCJIAHHBIE IITIMCBMA: IIOBECTH, CTUXOTBOPEHHUE
B ITPO3E» (COCT., ABT. AHAJIUT. CT. M.M.XABYTJINHOBA.
KA3AHb: TATAP. KH. U3/1-BO, 2013, 216 C., 1JI.) YKY-YKbITY
BACMACBIHA bOsJIOMO

Jdanus dateliix kbi3bl 3ahuay/uinna,

Tarapcran PecrryOnukacet @oHHOp akanemusice,
Poccus, 420111, Kazan m1., bayman yp., 20,
zagik63@mail.ru

2013 nue enma Tarapcran kurtan HompuATbiHAa «Tatap omoOUATHI JAOHBSICHD) CEPHUSCCHHOH
yupartarel «Anens Kytyit. HeoTocnanHble muchMa: MOBECTH, CTUXOTBOPEHHE B IPO3e» KHTAOBI
0acpUTbIN YBIKTBL. PyC YKy4bLIapblH TaTap 9J00HMSATBHI KIIACCHUKIAPHI dCOpIiope OENoH TaHBIITHIPY
MaKcaThIHHAH YHJIaHBUITaH aJiere cepusiaoH Oyrenre xkeHnd A.I'eniinoxes, T.MunnymmH, X.Baxur,
I".Kytyii wxarbiHa Oarsianrad TypT KUTaI 1OHbs KYpIe.

BostiioHa TopraH Xe3MaTTa aTakyIbl TaTap sI3yYbICHIHBIH TaHBUITAH 9capiIope Tyruian oupena. bacma
S3YYBIHBIH FKAT IOJIBI, a€PBIM SCOPIIOPCHS aHAIN3, YKYUbITa MOCTIKBIIb 311 hoM y3-y3€HHE THKIIEPY
eueH copayiap hoMm OupeMHIpHE, 9A30UAT NCEMIIETEH Y3 UCHD ana. AHAINTHK Makaanapas . Kyyit
KATHI TAPUXU-9/100M hoM MOIoHH-TapuXu KOHTEKCTTa TacBUpiaHa hom ykydsuapHbH 1920 — 1940
HYBI eNj1ap TaTap 94o0MTHl TyphIHAATH! Ky3aJUIayIapblH KHHOUTS. Anap/a 1rynai yk 91001 arsiMHap
hom Geprommonop, omobu Kepaln (QaxTiapsl, S3ydYbliap apackIHAATE MOHOCOOOTIIOp — OaphICH Aa
I''Kyty#i mwxatbiHa Ooiine poBEIITO AKTHIPTHUIA. Tapuxu-omo0M hoM MOmoHM-TapuXy KOHTEKCTIIap
ounrene 6ep kymomae [.Kytyii moxecens Ooitie Memyapiap, Tarap 91o0MsITHI hoM MoIoHHSATEHEH
TaHBUITAH SUUICKJIENope S3raH XaTjap amla ToyIIoHO. SI3yubIHBIH of00M MOPTPETHIH TYABIPYAa
a1r4oHIIeKIopeH XX rachblpHbIH OepeHue YThI3 eJUIBIK 9001 OapbIlIbiH OHPIHYTS Oarblniaral Tatap
onsbustusinapeiable (I Xamur, X.I'ocman, T.Iammynnun, ®.Iamumymmnn) ¢ukepispe shomusitie
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pons yiHBIM hom aBTOp-Te3yde TapadblHHAH YpPBIHIB Ky/UTaHBUIBII Taba. M.XobOeranHoBa
MoKaJloJlopeHeH KoHuenTyainb HuredeH [.KyTy# WXKaTBIHBIH MHJUIM HHUTE3JIOPEH OWITeNIoy TOMIKHII
uTd. ABTOp (uKepeHus, oyere uaes pyc-TaTap o0 OarjaHellIapbIHAA Tpaguuusuop hom
SIHAQUaJIBIKHBIH y3apa OaeThbuTybl amia 4Yarbuiblll Taba. YKy4blra Tarap oIoOMSTHIHBIH MHJUIA
Oeproiineren hom mIyn yk BakbITTa 91301 OariaHbIIIIap ©YEH adblk OyJybIH KYPEpra spJoM HTY Oy
CepHsIHEH MaKcaTiIapblHHaH Oepce OyJIbI Topa.

Toen TOIIEHYIIP: TaTap OMSOHSTH, MOIoHWATapa OarmaHemuiap, 1920 Huye emrap omodm
TepKEeMHOpe, TaTap GyTypu3Msl, Oananap 9490HA T, MIJITH HJeall, BaTaH 00pas3bl.

259




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


